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Exploratory Analysis of Relationship between Developed Area Types and
PM10 concentrations
- A Case Study of 14 Municipalities in Gyeonggi-do -
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Abstract

The purpose of this study is to explore the ranking
relationship between developed area types and PMI0
concentration. The study site is 14 local governments in
Gyeonggi-do, including  Gwacheon,  Gwangmyeong,
Gwangju, Guri, Gunpo, Namyangju, Seongnam, Suwon,
Anyang, and  Hanam.
Spatial (MSPA) is

performed to understand the morphological spatial pattern

Osan, Yongin, Uiwang,

Morphological Pattern  Analysis
of the developed area. Each factor derived as a type of
developed area is comparatively analyzed to PMI10
concentration by using Spearman Correlation Analysis.
The main result is that the rank correlation value
between the PMI10 concentration and the morphological
spatial pattern of developed area is very low or almost
non-existent in a highly urbanized area. It implies that it
might be difficult to observe a particular relationship
between the urbanization rate, morphological patterns, and
PMI10 concentration in highly urbanized areas. It shows
that the universal relationship with PMI10 concentration
can vary depending on the degree of urbanization of the

study site.

Keywords 712 83 (developed area type),

O|MIHZ|(particulate matters),
ATIO{HARRHEE M (spearman correlation analysis),
E2[0[Z(land use), HEfSH

SUHEREAM (morphological spatial pattern analysis)
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= | 57 50 54 56 55 51 51 46
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(Vogt, 2010; Kang & Choi, 2014; Kang & Kim, 2015).
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<H 3> A7t El(Core, Islet, Perforation, Edge) 7t alie =A|9]
A7 13t 2| 0i|M 2fR[Sk= HIE (%)

Gty | CoRe | IsteT | PEREOR| EpcE
SHA| 47.02 | 11.82 1.65 28.17
SILHA| 34.82 5.58 0.66 32.84
OI2A| 48.61 10.35 2.27 24.31
QA 59.62 3.9 0.57 24.66
QIA| 78.74 0.89 4.69 11.63
A 69.36 2.36 4.05 15.5
TIA| 70.42 3.72 3.06 16.71
BFA| 45.75 8.68 0.72 29.54
Z3A| 56.16 6.17 2.17 24.98
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SOIA| 57.39 5.83 1.85 25.68
LAl | 35.17 | 15.19 0.45 26.32
42| 74.08 2.08 4.29 13.04
T2lA| 43.82 5.13 3.13 27.14
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LAl 1.21 2.67 4.84 100
EA| 1.41 1.22 3.46 100
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Z2IA| 0.99 1.85 3.66 100
T2lA| 1.84 8.48 10.47 100
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Abstract

= This study aims to investigate inspiring factors in the

== b e el Sl o] Sla Al el M Mic~hael~ Chekhf)v TeChI‘]qu.le to. establish' a co'ncrete way
- o=l = o= aa e A to inspired acting. Inspiration is a creative stimulus that
< BAEtaA H)Ekd A|Fe] kst vkt HaY sy} leads to the creation of a character's internal and external
2 o) Asdhe A7 aRlEs s 53 life and a driving force that leads him to live a diverse
S}, d7ke ol%o] )-9]A A AFIEE o] I role away from the habits of his body and mind. But
o)A Ao}t B} upL-o] HyoA] ol TR e inspiration works in subconsciousness and can never be
ABLS AhPEE o] 71 AEHo|th FHu Jrre con.trolled artiﬁci.ally, S0 Che@oY c.omes. 1.1p with a
DI 7 AEI e g e e i
f71el, Al P Aol )M o Gk 2 detailed elements of the Michael Chekhov technique,
doZ tpFet HadEss gt & A= "7t focusing on the 'chart for acting inspiration'. This thesis
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researches the Michael Chekhov Technique and his acting
philosophy, focusing on the ‘Chart of Inspired Acting.’
To this end, the researcher referred to all Chekhov's
books as well as writings by several Chekhov experts,
including David Zinder, Lenard Petit, Lisa Dalton, and
Franc Chamberlain, and added depth to his understanding
of the technique by participating in the teacher course of
the National Michael Chekhov Association. On Chart of
‘Quality,’
‘Four Brothers(Feelings of Ease, Beauty, Form, and
Entirety),” ‘Truth and Style,’
‘Psychological Gesture,’

Inspired Acting, ‘Psychophysical Exercises,’

‘Composition,’
‘Imaginary Center and Body,’,
‘Atmosphere,” ‘Objective,” ‘Focal Point,” ‘Ensemble,’
‘Radiating  and

‘Imagination’ are all based on the mind-body connection

‘Improvisation,”’ Receiving,”  and
and trigger the various factors of inspiration effectively.
Also, all the techniques are deeply interconnected, so
when one technique activates inspiration, all the others
instantly function. After Chekhov proposed the Chart of
Inspired Acting, he continued to develop new skills and
exercises. This fact suggests that, if necessary, it is
possible to add other inspiring factors to his technique
and devise effective and systematic exercises.

Keywords: S (nspiration), FZe| &7 |(Inspired
Acting), 05t AHl&(Michael Chekhov), D[St A&
B2 (Michael Chekhov Technique)
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‘3 7H(inspiration)’ ©] 2, “F-A7E AU Fxd 2 F= Al
2 84 EE WS 9ustiMacmillan  Dictionary.
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2022). 1A A7|Al A Gtolst ol A
o] W-o4 gk Fxehe o]11= FolH] Aol s34
Q1 =3} mhEo] ARGl A Hlofuh TRl o ehs Aol
ol1e EHolty aE|ar o]HF drtow kgt 047]
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2 AR vEkd Al "md ) gzhe] 719 Aol
el staat A& Ax e} vlEe] vloH|= 21t (David
Zinder), dY= H|E](Lenard Petit), 2JA} ©E(Lisa Dalton), &
2} 3}9]2x(Mala Powers), ~5 A|UH(Franc Chamberlain)
T AF ARTFEY 25 vFehA Fasisith Bk vl=e]
=y vjsld S HP3|(the National Michael Chekhov
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I 7o) QAES e vlfEhH,
° 03_7131# = JATE A HFY] Y31 Blad ol
2 AFE WA Aok e AEITHAE, 2000). o
£ 5o, Hl$7} TEI =AU E AR 5 s &
A, 97 |ehs Al Bo] AX|a o] 7] <
7| = ol éﬁiﬂw Aoltk. BE, oln| Jgto g Fnk
= A zpale] Gztel wEl <Ar1skd Fok
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23] "l=Hol@ 7)&(skil) T Svlshs A5 B2, Al
FollAl HlAY2 974 EY07]= ZHtool) 0| A}F o] & I
Fsh= 9 XE(training module)ell 7FATE &, 1A ARMES)
= dl 2R AL A4 sl dRger & 4 84
2} & < ik

ZH(Michael Chekhov, 1991)
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87} ik 1A eluke] 7Rk ARSI E thE 8 AEo]
A= o] J7re] AVIE A Aolrk AFe] A
F-& o|ko] H]-AlS5-Z(non-hierarchical)o | WA &= A =221
A A43E W 9l
A2 G A71E 3 BuE e AR 9 &)
HIH 9 FAHES A7 A7k ASsiA Ao

dE S9f, 2% G- A FWlJack Colvin)oll Al <A =}vj
(Three Sisters) 2} B8 & 7S 7I25E), ol 8% &
Ael A 7EA] L¥A 3, 5 (Floating), 3 (Falling), ¥

(Balancingy & SIV2c}. 4 vishel AF sleld 4 Aol
1530 B ¥(Tempo) 2} ]35(Rhythm) & ko] 17]& <]
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Sk ol F7lslal, A2 -5 (Characterization)2] 3l 7
&) Tl Al vl Alard, 24, oAE Q1] 5
e o AEl9] Al 8 Ax(Trinity of the Psychology) & 7}
sh= T 7150 ERE oS AT o] A7 itk <17
£ 9% mxe aguo] A Fom, AjE glaHe] 7t
2 i, AR FEyo] g AR o wad i gk
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WA AugRol, v A E Zed 5 e Alo] i)
o AFE AAE S8l 1A 714 0= Aleol Het
ot 2% B A0S sk=X|(what to do)RFe] ofdet
1 FAYE ojE@A = A(how to do it) g AHAA
AFE do7|E T8 847 Hoprh TEa ofgA| P
b= ““7‘](Quahty)”0]ﬂ- IAT LA )e] HAHLS Al H o
“7+2}(Sensation)” & ] HA= “=7Z)(Feeling)’°] -2t}
AL TR ARE, 2015). dlE B0, 25 B0l &Y U
F52hE dls, ols ‘7‘“/\3471] k= w1k 2] O]%

dzretal 2Alze)e =S vl Al et Aotk A
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A& A5 = 34%5 =S 7}E%E](Zﬂ &, 2000). HRE, 217}
FAP, BlEsAr, AU, frfst
A, ‘J—L’%LOM]’ ‘"’%iﬁjﬂ],’ Foll dep, A= AP,
S2HGA 52 AA% A3 (emotional quality)> 19| 2|9}
e w29l /‘4;‘]i 2185710l kA ulj-g-oll Al Tor’\}a s
& Fol S 2 5 vk ok FEet X o]
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3.3. mokst O] el ZAe| zizt

Y] A|(Four Brothers)2}1l E2]= “HOFeKEase), ‘oFethe
(Beauty)’, ‘G El|(Form)’, ‘A /|(Entirety)’ 2] 772> ZE $Ifish
]Az}%oﬂ’\i &0 ARE Q4o Al BE HA
Yol| A&Ee $54 gEoelt) Hoks = 7}151%)94 7F
74 «Fgolut FA7L o] T@HE}E HE 35S 7P
HaA F3sk= A7 2wl Chamberlain, 2019). A&
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FEl= dlzollr EHE 5 gloka Aztsi, 55
bk A o] ezt Oiowt A& Aol =3t 8
S A, 2000). ¥l FEARlA dle ] AR
o)7]el fFr7ht ZZ7IAF A7]9] AAE e d 5 3

oF slaL, ol& flel A&ali Fele] A7hE sl Wlo
e} vhure R AdA|e] 7R <7t ek qke] ARl A
5 2 o AARA ekt ¢ s sEIU(AE

2015). AAL] A2 A, B3 BEE A5 WA OW

P71, B AN FHOR e, JgE vEa] A
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e K R tiEJL 2<E}L& 327 (Konstantin
Stamslavsky)-% 7hE A
AF A7]A xl% o}ﬂl(truﬂ]funy) =2 AkS A el
73@9] ol (the Art of Experience)s FT-3Hc) 2472 4
T Aple] QIEe] 4F ol & ¢ ks 7S
ot HieE onjgith 7 ARl Hms 1 ofweh
Frre] =2 w7 i7lell, vl AA AT 7}
AL AE S A, gA, AL QlE, W] 5 ud 8AaE
= dstaL Alstefor gt 53], AlEe w7t wes] Q=
o] A A2 AR A A /4]
A7t B A A5 sk, Wl o5n A57S
Fzsje] T4 QA 0|2z “whAlelr |47} slofo Hrk
3L FLRIAE, 2000). AT T doprl 5o xR
(Styleyolehz Raw et “AuFHe AFe) o) uf
2} gebx]7] wZolth (Dalton, 2018). <& £01, Al°]2=T]o]
o] AFANA ) WA A717h TV Efulell i A5 &
& Q7= A S gk zekle dFelgel A 71 7
A, RE 2LE YR o Pllhow ol A A
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3.5. d2HAA

A2 A| A (Psychological Gesture)= ‘=2 A& she]
2Zelo 2 Edlsl AA A FI 0T Ao R Ho|X| = 9l
2o rhaS 2FoR Askslal o)E whE Bl Ao e
el i# Ghe XA o= 5 7lEolth A
A2 DA 2~F](Archetypal Gesture) £ A2’ 2 o] F
A}, AFAZAE AU G WA BE w)w A
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o= b 4= Q= AlelAlzaA ] wdlolth(AE, 2015). Bl
= AYAIEAE FE5T o, Foluh wA He] d8S
Arlo = gatsflof gk thgh, AlS-S A1AQ] A2~ 2
E58 AN ehek7lell, HE7Hee Auiet dlal Al dF
A=A E Agst] 247] e 55S ARl 95 “d7],
37171, &87], w7, o), A7), GA7), s, &
7], W72 A oks}al(Dalton, 2018), B «d7), @7), BF7
7], @7), &e)7], A7), A7), wrhi7), vE7], sarsr
A71S 7F2 3t Zinder, 2009). oA Aol T

ro
ol Werow gAole] S Ao “n7) 9o, &
2], Wlelr), moy), Aol dEste] Aejskl. ol
WS he ARAZAE Amali 5, Al g 9

PA|=A o] B5-S AHET Dav) Q. A=A E Ags)t
aL W, A7IRRE ool TRl EE: S Fojalmozs <l
o] AYE FASREI s A Al = AelE mddt
= Aol aAA] o, HiEA] Pow HolA] o <A Al
2~Z(inner gesture)’= W7 F| oo} gHl(Zinder, 2009). ©1& 9
3 AlE2 AYAEAE ekl g AL Axdh vt
Hal AR A A E FEo) 58 o wEa
Az Az=AE FZ wioh fFARE 2412 3 WA 5
Hi- ol Al el &8 AyAlaAE e 5%
£ BRSSP e ShAU el Qe 4
A e oy} ) £-70) Lo 4rojQlE Q&) 1F
e Agd A, on E ksl Qo] Hesle] o
G W - 0, “olge) of F el wE
) gHolt oo, Axe] FelE 2 g3 & & ek
(AF, 2015).
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A B AT Q174 2F )AL dle &l 239} 7l
= Folate EAg WAo] EAleiH, o]ZEo] gl &
2] W2 (the Laws of Composition) < ©&T) 7442 H
2 &oll BE Ao A, 57 o2 Yt <A Fae
W 2(the Law of Triplicity)”, A2t} A@o] & F3} F0
thn] F]ojof Strl= “d=4 2] H=(the Law of Polarity)”, =
F =o] WakE vhEoul= AFo] RIEA] Eol Ads|of
SH= <] HZ(the Law of Transformation)” 5-°] Ath
(A, 2015). 7749] HAL tls A o) T4 0= AL
|57 sht AL "= o] A el 12 A Qe A
Aotk A=A o] 9wt s Wk A5, F3L, 20l
AL, ARk Wefoll A FH| F2S Hal 5] S W
Soldin, dids et AFA AsS T3l T wES
TrEojdlth AFolAl 2lo] FFte] A7]E o] &2 oA T
/do] e o, o

% 78l FAFEE ol
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3.7. 7hde| St 4l

AFNA 4 (Center) > WE AU F50] A=

LV](energy)/l AAE onlsie). QlEnt A2 HolX]
= 7Pde] F4l(Imaginary Center)’©] SI=d, o] &,

oo é

2, Y%, 8, 8, &5 o, 1L TS W, 5 =Wk PR
theket x|l EAlsh, Aol & ol 5 %
o =2 F419] )X (location)” | Ee}7lof

ule} g 4ol FHEH, A3k Fslslr] 918l ddely o]
ZJ(mobility) = o1 gh 5= THAE, 2000). A o, 72
o] mElel sitkar 7Hgshs Ale ol <& EEl o
oA BE wa FZQdo] dAgtar A ol
AE 7] FAlo] colgAE] ol )7t HQlthal
7Hgal| A= Blolnk. 7Mde] FAlo] QlEe] A EAlE & A|A
o g RE MAEE oUA|E B Agjolahd, Thte] AlA)
(Imaginary Body)' & 1&9] HA1E& F3A o2 Adsta A
slal= vl 2318 7 dadeltk AES =S a2 AA
o ‘”Xh% ﬂl”‘z lEE} @ﬁu S AFAoR et H,
ol

f

=

off

H

e Aok, o) 3% 30 AR A 1 2
£ W22l o2 e glo] oAl “Aale] 2A7H el
AAR g ARE AR S HoPEIE, 2000 12
3 o] g A1 A 3} 4219 Ak ) ke
A ik, wek 7%}4 wol ABsR= o] of37
AT, <8 FE k. dE &
et 0 139 Ao 250 S} 2P AR
Zhdo] Hlvhar ekl Ao Aol ElaL o]
oAy, Hak v &, =%, o, vE vo= A8S
sl U 5 ok (3R, 2022). Alge] BE Eﬂﬂ”cﬂ
o] aks Ao m HAxela Ao EE J7ke FA|uL
Oz 7V SA AAlE 7P AR o m 7HE‘E1(character)
£ Azl AgS X4 -5(characterization) 0] 2= -
AlE o] 7 HaH 9ol EME‘r.
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3.8. %71
9171(Atmosphere)= S X
(mood) HE= “F7] & oy

2018). 7L7L94 BV 153 A Ay g)a oA
A 1ol weivlel e} J+ 2H9l0] A% el
g WAshEh 2917) ouMu i) EA9 A, =A
B3} molg, A&} Aeald dekala) £ 1ejar
B, of8, b hgat ok, WAL AN 5 e AL AR
vith A7) v E9717F 5 L a9 ZF AU AL
545 $91712 75 2} glofof gtk 29171 w5} vl$-
Abo] 18] 3 wjS-9} T Ajo]S AAFN= «Felo] JEro)
m, 2917)7} Qithd NS «njg] 2= AE ol Ule-S 3kl
3] ojala 4= glort 1 o] 1 B91vle] B8 flol

HeAR) S o] gl B K3 Rolh(AE,

JilEl= E(tone)ol; F-
o] gEe o] Eﬂ'E](Dalton
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Fge| IS 2fet OBIY AE BIAHel 1

A4, 8, 25, v, 79 99 #F2 24E0] f8sH
AREE = otk #9719 B3 AAE o2 WA 14
7](Overall Atmosphere)t® ol <15 7W7HQ1S E2iaL 9l
= 7014 E217](Personal Atmosphere)= EA]3TE 71914
EH71E S ARRE EE IR olyR|olH, <1 Algo]
ofd 7h= werhd ) “dr|zhel] gAY wEkA| ke o
A= 21 z%uvoﬂ A= FA ¥ thDalton, 2018:49). ©]2{3} o]

F A RS TR B obfelaurat Hgolet ¥
1 ek LA 071 A8 A el oot 9
olx), BAF 914 Aol I e

Hzeo] AR O AgH TWP Aol Fael Ane
WS- Lol of]el 8]o] Tl ol A 0 ALEE

9

Hes A FA7EE vl FtetaL glom, o &
g ~EPEHT]E E3E(Objective) 2L ERICE HiEE
QIRte] B= s o1 s ol el AAE At
7] A2 o5 AL “AER ST o] 7P 7Rl wge
ZhaL AHHAE, 2015). 2ot AEFS 253t 2

O
=

Ly 2}

= arL
g Tl GA Wshs 275 2 7K AAgth 94 e
“wj§-5o] 7k £8) A2 A5t ne BEES Al o
ofoll Hgshs 2olet YT, B BEE Y7EkE Ao
A3 FEA Fom HHEA] ofx] = o] ool A
Q> ™

Ej|ok gk %%@ﬂ(Chekhov 1985). & th2 FAl= o)A
o sjelel Bt 219i%iolw Hekste]
ulS-0] o)X 8 A}ek 4 glrhs bl 9l mlap i B
ol& thEaL, Ak Ao W Al
%61% Zrolvl, £BoR B¥E Askd o) B
wj9-o] A EAE AHs D Aolekal k= ArkA
Fo] Al o2 AAslE BT E viisla ASH
A 7ol A
Fohs HAde] G 0w 2
28| FE o] Slofof gt

A W5 e 1
012 4 Sk Web =
FEEH AR AZAI2A 7 5

N
é

3
A7) Sl v E% AL A7 & 4 slom QA %
g 7hof gtk Al F2 o|3ko] F¢J7}h
H}i *%%)(Focal Point)’ ]2} F-2t}. 1712}
A UE FE TA T 7] Fow =
A, o= uk2 “xpal(self), ¥ (partner), 7+2; £+ (sensory
field), o7l9l ¢l TAZR] i d(non-present speciﬁc
objects), V=X (energy field)’]THDalton, 2018). HI-$-=
A A7] RS AR vl 5 9t wsed] g =90 1;]_
]Er)r 2171€] ’\]iﬂ 9], &, A A ek & A
2ol Al 3k Aol ¢ AL qw B
< v A}l Eﬂ, et PR R = el Al &3
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aesthetic  consciousness of Yusaku Kamekura, Ikko
Tanaka, Shikeo Fukuda, Tadanori Yokoo, and Hara
Kenya, representative Japanese graphic designers who
have attracted the attention of the world's design industry
from the 1960s to the present. In particular, the
first-generation designer after World War II, Yusaku
Kamekura has received worldwide attention by expressing
the sun of the Japanese flag in a simple circle for the
1964 Tokyo Olympics poster, and Ikko Tanaka expressed
the traditional theme simply and clearly at Nihonbuyo.
While the posters of Kamekura and Tanaka expressed
traditional materials in a simple and clear way from a
modern perspective, Shigeo Fukuda's posters showed a
modern expression trend that maximized the effect of
optical illusions. Tadanori Yokoo used traditional Japanese
materials in poster design and simultaneously expressed
pop art and psychedelic expressions that deviated from
Western modernism. Finally, Hara Kenya is actively
realizing the design of blank space with the aesthetics of
emptiness.

The source of such modern graphic design in Japan can
be ideologically pointed out as the Buddhist ideology of
emptiness and Zen, Wabi & Sabi, Shutaku, Reductionism,
and in terms of style, Ukiyoe, Linpa, Western modernism.
Modern Japanese graphic design, which forms the
mainstream with simple forms, abstract shapes, and simple
colors, sought to harmonize and balance its unique
cultural identity and global universality, and designers
reflected their own formative language in their work. It
can be said that it is a tendency of Japanese designers to
express the harmony of Japanese traditional culture and
Western modernism amid the trend of modernism. This
aspect can be seen as a reflection of the perception of the
design world to visualize Japan's modern image as an
economic and a cultural power at the same time. In
particular, the poster of 5 people reflected cultural
traditions and aesthetic consciousness, while re-examining
the glocal Hwahonyangjae of Japanese modern graphic
design that aims for universal design at the same time. In
particular, in the area of graphic design, where alphabetic
culture design is the mainstream, Japanese design uses
Chinese characters, hirakana, and katakana, forming a
unique Japanese style graphic design foundation that is
highly recognized worldwide. It is expected to contribute
to the spread of K-Design's external awareness along with
an opportunity to examine the universality and differences
inherent in Korean, Chinese, and Japanese philosophies
and aesthetics through a study on the expression
characteristics and aesthetic consciousness of Japanese
modern graphic design.

Keywords Modern Graphic Design(3iCH J12HZIC|Z[Q1),
Japan(¥5), Expressive Characteristics(EHEA),
Aesthetic Consciousness(C[2}A)), Hwahonyangjae(SFEA)

1. ME

1.1, A4t HiE 2 =A

i i |

Are] vt die A o Syl Qe W
2 ARE] Adwtell A DA WAE R ol et
o Aol AAP o= A A A A-w S
A aishiA obrlof w3k ] frabd et Afold
Ao ot deAem d=, S5, date] ARt vlol
FL(RE0, =20, FaGEF07F ke oL otk <
o] A= CiRelell #et A= opajof wskee) 1l
gt w2t =7k afk tARle] 29H S8 AT
Sh= A dolrt AR 22 AN Fof 2Eshe
EellA AR FEke] 1964 =S HEE N
A it e EARle] A FEE W] Al 5
3] ZhelFet FATE TR 9 19641 Ead e X2

A Ate] Al A A o= Al
& A 196070 AT E] 259714 A AA TR
o] FEE WAL gl FRFEr AR vt olE, S
AL, 831 Blthed], Ao sje 5] A TS R ¢
oS AiA Al Axrgstaat g 53 FhTet
AR, BTE ol Aok sjete] Tl A S S El
3 ZEt wel A o] wkg et A WA tARlE ek
JE A T oxR1e] 27 (glocal) 3 S-S A=
AR ke ofefeh At oAkl Bd 54 v
oAl #gk AE Bdle] F=haaalite] Aot wigll
AR 2 d st ZJoldE adshs AV)7EE Ao dld
o 53] Pl wallo] FRE FAshs EE ARl &
Aol A2 At 2 HARl BolE FAskal ol
& e EARlel A Ay @Ak Bdske] 1l F
Ffoh= obrloh E8H2] K-Design®] tho]4 Q1A= &
H fJske] 7]o1E Aom i)

'r'ﬁIE

2
rE
3
o oy go o

e (i

—

re

—_

[0
= =

Ol r-OL

off o J

~

¢

1.2, Al 2 EE

= =]
2 dATE g diaA ddiamEvAelve] 13 54
I wjojrle] xS g Avtoltk tiEd iRt
LI < i S e e R e e = ) S B o
(Graphis, Inc.)o] Iajlo]z} A1 ni=®l H | 2AU(B.
Martin Pedersen)©] 71818+ A4 [Graphis 12 42 #}2H
Z(Graphis 12 Japanese Masters); (2003)°] 5¥ FhdlF-
g A, et oli, 50 AAlL, 83 Btk
AR dEe] 7P ozl aHERtely Zlof skt
xgstel T 5919 dinA aEAYAeldE st <
TEED AFAE A9 5919 dlEd A ARE 5
How AR HoAE A7t o2t A7E HIE

1) HAA =7t =2 L2 B2 HAOHSE2 0|, § E£= '8,
0|58 Y¥slol A8l 27t BAY IU=22 §4& 13
5t01 2 =20AME g, 018 =22 B7|5HH 02t 7|20 Wt
Yo &= Y, 0|22 HI|GHC}

T
0

_‘]9_



oz dF AdiadHoARle] A543 AE mlel4

2. Z=2o| OjejAat e}l

2.1, E€=2| Ojejy

dlto] mjojale B F(E)AMY, AP gk
AN (fE5), TEFH(FR), FoTe T 1 e
T ok F(% dinyatd)S thsEne] A ApFoz <l
9] 5 WrEFK(Nagarjuna, 150—250 A7) 2]3|
A e T Fms AR e dEoE HuEQIohY)
Wy, g, EEY, BGasl siF o ulE )
A Fe 3] WloFgke] “EF (empty space)©] ofdEl
RE @ EAlshe BE Al the AT 49, A9=
A3l doEd BAe FolER) oM, I S99 &
ol Sl AL gujeitl. () o223} I FAPSS
S X3 AR 1 Edshs AA) §lvke
APFE 7HI7IE EaaE]olt)y Ui ne)AdlE Ak
RETzRRINA Y] HEdt v v Eale] I3 g
TP TE EAS FAMES diEe] FRIGE(EMRM)
o] FHE7] glE tRRIeA FolE 4= gty dEojR
ATt Sl 22 B olge 55 7R FRIES FAE
37 vlEe] WEHs i es didslar glrh<adll>
TS MG AAE ] sk A wel]l

R }\\j
& vhe-g areskal Ak el 7iEa A JEstel

l

gl
&

Z7)(D. T. Suzuki, 1870-1966)+%= A3} L& F3HZen and
Japanese Culture) ;(1938)ol14] 2o fraL, AHrefe], A<(Fi
fin), =3l (8D, ARk, stolFt(fka), tha(3EE) &
o] dEiEslel s AR5t Ao Aol MANH o5

&S 7Fxsioln) 11o) A E3le) a1
HARI Y] Eael 184 fAko =9 ridole| =
ZHLE B} F3le] & Lol =29 Zo] lrk6) U
AR A Al 2~ERd-2 QI91AQI “d2lo] glo] e ghE s &
AL oS gk gt} FRI%Ee] 7HE Al
FUARD SollA o] glo] wegbEst AAPde s

12 A

2) AHAL (2012). “ChE=wo (%) AMYRt =2[0f oist MuBSE
A 02 220 M 20(4), p.206.

3) http://encykorea.aks.ac.kr/Contents/Item/E0004215

(2022.08.09.)

4) MZ2#. (2001). 200042 B(Z=)AMAtel olof”, o/28F A2 2 6
&, p.188.

5) ZA|A. (2020). “@2|92A ofE2t(Julius Evola)et Y& M”, Zilst
&2 X 908/, p.302.

6) si2F. (2014). “MEe-Hols’ FF00| UM AZ7| CHO|MI2A (8
ARAH) HAGEIR), AEREZH%, X 428/, p.50.

w®

ol mejAo g the(FE) %t W VS TRITh
AR A ({7, b)E E kL
< oush, AN (F, ) L= W 218 g
H] o} A 7E a2l ofn]- Al $hskA] ARk 1
ZIRS A A7) &gl Y] njejAelr),
FaL Wesh 29bek ZlollA olgte-& sk o)At
] ] m|gke AARE @A AlsE Do) mlojjelthn
o] Afa]e] wEke Fof &2 A Fro] FAsHA| ol -
Fo] WhEo] AT AEEE FA1AR1 AAA el ol
Thes 3harat she AdstAel %
ol A oA mER $HA1Ad (impermanent), H[2Hd
(incomplete), E<HH/d (imperfect) o] 7Hd o2 EAE 31 QIT)d)
TFEFE ‘02 &5 W, Sy B2 olghs foR
27 &3] oW Tk ARSe B AIAEY O] o} gL
AFeithal oItk o] A B Q17| A &A gl
Ag o= Agte] ApAA #AI7E Zlo|deS g &9
A ol gkl FolEe As oJulghtt. FaAFS Tzt
Q1 ope}, dite] A, HAL w3t A Sl T vk
gk FobollA] UER s <2A3 Tldelt) =R E 2 A
< o}ETR Aolglal AAYT ' SollxA dE el stel
= A5 2R Bloll A frEfek Flee] Bol Tt i
AR ol EollA L2 gajofo] REERR (BEAEB, B
o} TAp 2} tiuT- 7EAelA dEAGE ofzjoto] Fhrols|H|((7:
) Aot gk SRS FRbA(FERSR) o 2 A% A
A niret Al 55 P S0 mgks 1858l
ot Y &) ZEolgk 5o ‘¥l FE2<E|(Pocket
Monster)’, 22UHe] E#X|~H e, TV, Yadd 5o 7}
HAAE, wlokA| o] Alo](Miyake Issey, 1938—2022)2] Z]=
(Pleats) 3§42 FAA]AQ] U2 v ]2l Hoj o2 Hiey
3 B Algo|th9) < 22> <I33><184>

lo o Z oo

o

oL
)
o
8
K
%0,
vl
o
R
o

7) dHE DRA(UYZE ). (2019). TAHA] O o 7|of,;, ot2f=
2, pp.5-30.

8) O|ZZ-0|F<. (2011). “2AH|-AH|Q] UHO|SHH siAg S5 AU
Cjatlel BHEHO| @5t AP, SFAYLICAIEIE,  20(3),
pp.110-118.

9) LS. (2018). TLIAIQ! Mz, etagtHA, p.312.

_20_



| CHEZ #O) JafmCiziolqel EHSAD jojAle] HZY

ne
e
10

1> oipkalE,
£2] : https://blog.naver.convsmeraldo07/221366035703
QT 2> LIFE IAR, <E3 2AED, 1996.
ttps://bulbapedia.bulbagarden.net/wiki/Pok%C3%A9mon P
ocket Monsters_volume 7

£ 211>, 1980

\

<21 3pAL, <38, 1979

34

https:/mamu. wiki/jump/QpD0zTPe30B65gPEcwXHYG

CBYaSkgBsVTImWOY2F62yPZlhbs WQlnvkgcudypi
XOcd

<O 4> 0|0 OIM0], <Z2I= 22|12, 1994.
https://www.nact.jp/english/exhibitions/2016/miyake iss
ey/

TRl gl o] $ ZEEste] 7nk flelA] A+
EEC] frdoll whe Sk A (st ol H}%‘% %1 Art.
5

-%N
Lmr
E
:1
gd
F
%’.
1\14
PN
ﬂod
ﬁ

.5; fﬂtﬁﬂz}ou 7HV‘E K
& Azl st Aol 28k oL 9
= g dAdivarle] 23ke vzl & 4 glrk
2. Y22 JIAfHCARI JRIC HAL| 27Kzt
’éi

o] < dufiel AAtet e ARl B ] et de
wlo]A] Falel o] Zefst, A2k AlAl el dF, 196013
o] &7 &9, 19801t} o] 2] L5l o277 ¢] 7]
& THo= AR gk i ARslEet duke] o)
ol WEl o] A2 1868'9] wlo)] FAI(BHAHER) OIct. v
oA Aol F ATEE FESAl M gl A,
2 5] i FA AREe] mYow Ak
AL B AR A SR EARel ool Alee wshh
AFE AT o] A] AITI(1868—1912)li= A4} H417) 1)
2] =ehel, <14 71wt Al A sol Fdsiait: 53] A
Fel Mlsze] =jell weh disH Au ﬂ”ﬂ golgt
Ak A6} Far st HlolA] Al dE @
Fare] AlEpzlolAf tAfle] Gt Al 5}4 Al

ole & 4 glek. YAl A glo] TAT 5 Y=

19 n>4 £ r°“

_2‘]_

b i NS PARS R PARRE 2
kAol A Estel F
8} 7utel] EEon, thajEgiel $7) 2ol ()= X
—1_]’] ‘g] 7]:'—'1;_2']] Oj'?‘_:l:% o]—%ﬂ]:]—.lo) O] }\] ] ]‘_ T—9—7HHL~"]'

HRAe}. Hol

ATk 1941712 2047
kel &} (Japonisme) ©] H-H

2L Hﬂ P

Aok F3ldEe] frd o tRRle) W3t AAK A7 A2
HBHKIERE, 1879-1926)0] HXFA 7S
717ke] tholge AIHHORIERFR, 1912-1926)2] Y-S A%

BAVIFE o) FHA EAISke}; dlFAvARE] 7L EelEk AT
AE FRE A3 2 YRl ok FARHA AR 3
3 FAol oJgt Fart AR ALY tholde Altle] ke
Ql ‘tholdr 2, ‘Thol
A2 Far) SAE AR o) el gRpele] At
2l 2715 *‘61*01(Sugima Hisui, 1876—1965)+ <mH|=3IA]
EEH Fol A FY R
TR o201 ojie] w2 7|3 TA] E74, A7 ¥

BEUF o] $rln i) 8

AZH>(1914) E2EoA L3} A,

an

=
)

£ A% 5 AR REBE ARgale] TSI
ol QR Pzt oo opzira, ohlm, EAFS] P
5 A% TS Fofe] i 1ue) ‘8)m0) o olehe

Azo|E W] W1 S5k 192090k A ElA1elA
BEUETAR) 5] BUSH BA A7 lolh<185><1

{Z 5> A7|R2+35|A0|, <OADA| Z2H IAED 1914,
£ :
https://www.tokyoartbeat.com/en/articles/-/hisui-sugiuras-japanese-modernism
<2l 6y A7|R213|A0|, KOIXTA| Z2H IAE 1914,
£ : https://posterhouse.org/blog/hisui-sugiura-and-the-new-woman-in-japan/

o

M7 REUE] dekoR AR v tiAel A AWS

i

FHlehaA Z7ke] P SR AP S A s W
o= HghE|Qlrt.
= A A= ol2lgk B 2047 &
7tEEe] s Wrsiith 19394
Sozo, 1903-1983)8 FTAO R SRR ALagi)el
ESAFGRA) 7F WHEEelA] AL
<FRONT>°] 3t5 o] 19453704 A|&:5] Q0. 157) loj=
%3l <FRONT>°l&= 4 Al=50]8 Axshs 345 Al
AlBISATE <1917><1¥18>

E3] Ae2el ‘ZRalziy Tejgrxgle
Nk} 2jAjo} oy
271} Fekx(Okada

194244 fﬂﬂl ZARA]

10) ZEHE. (2019). “R7|200 S 21M7| AZELE", ZEH/F,

71(1), p.80.
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<3% 7> <FRONT) st HX|,
<23 8> <FRONT) S& HA|,
E4:
https://commons. wikimedia.org/wiki/Category:FRONT %:28magazine%a29

AEL A2xk A i sl & =7ke] AAIHQ] Azie]
FAESL) wlte] FEVIRE 59 v=re] AnjEs) Ak
sl Faks 713om A4 o|F I F43 1k
AARAE o)FA) At 1964 B3 £8E NHE AR
EAZAR] Ade] A} o] FH|aL A5 Fu7) o] Fo A
o} 1960t dEo] TEAAGES AL, disrin]e

[}
S FYIAN H3 AR
S4IEIIc, 19601I0) HE
ok Hlsto] Qojub] AlASHAA oSS AT wEl bl
Aole] whegh Fo] ohd Ae] IfE T AAYS
a4 3k Walh deleh. oleld Aol I Vo)
2 FAW HEH 199 Dol 1A AT A
1o, 240 Bl thish Sl T AeE #
& 4 glom 34t Aol 2ok ekE & 4 9.

P
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v
[
[
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3. Q=o| CHEA HC JRHCiRio|L]

3.1. 7[HR2} FAR
29 A=) YRS AAF o R dEE 523 A7
7F Eok diEE 1964 T SIS B dE a9 o
RIS A4 ARglol| alsh= Fa3 71318 20 HAnk &
7 29T zust IXAEE YRR sHFE fAE
(Kamekura Yusaku, 1915—1997)% 4¥o] 7bA3%F A%
Aol] ARG Ao H IS AU Ad5e tklem
AAER] tirloU R IWH STh<I-H9> BAJo} &5
oo} H ul-5l9-29] kS ol AF A Ullo] F3je}
AEAIZ124F P 19| 25| 542 71818H4%1 e 7}
AFe] dustE xded 5 k. ARYA || R <1ElF s
(Graphis) >7}2]9] FACRIR1IS Hol Uie] Tix|QlS: f-3
27W8k3 a1, <= =)ol o)A (Creation)>S 7rele] Be Fg o
UARIE Yol de7|% afgick Y Tl AlE] (Nippon
Design Center)9} U 3331 s S (Japan Advertising Art
Club)S AH3ITE<T1H10>

THFE A A e A FelE e
3 AAE G A2ldk 71900, 17417] L 3)5) o
AWK 2 19, F2lAdo] Fstar g den] 344
RS HofF= gt Folgta Tt 1 d&

N

o
Ol
-

>

- o
T =2

O o |

A2le] 542 vhee] Al HAe] el Z11gcka ngkk
ARl dojeh Yot FEshs QR AR Fge
o} Tk Tixjele] S Hdehar wgkek.
o= AF Qo] Aow whEt EAale] 542
o 53] 1947100 Aol tixielo] ARe] A543} 2

)

o [|r
it

Al

1.

o
Sk 32 o [

b

WA dio] dojtriRle] FEH ATk sfolt). AAE
AL 2 WHEo] AME Bl diEQl 59 FA4
(microcosm) ©|Th.1D) TIRRQ1S: B3l LS AAlo] L]
RS B3l ARElE WA A =€l O A

A2 JEARS|OM E7dnks E3llojgtal & 5= Qlrh

N Oy

TOKYD 1964

<% 9> 71072t RAIR,
19643 =2 S A2, 1962.
< 10> 71HIR2t fARR, <Peacefully Use Atomic Energy), 1956.
£ : https://www.moma.org/artists/2974

3.2, Citppt 92

AeH olEtH-S AtiH o= A thrt Sl Tanaka
Ikko, 1930—2002)= ¥ e r)ARle] AAS
4 tateleltt. 1= 19601 A txi1 A1E] (Nippon
Design Center) ol 271819111, 1963 ‘thyz} 912 iz}
A ARFAE ARSIl thizks 1965 15 Gt 2
tARIAle] 217121 <= aub>fRel H7ksto] A ey
o] A5 HolFE IAEE FESISIThIDN thiphk=
1954358 AHllo] Alie] F-9o = Alzkd AP} e
(B A FEE 3 A= (Rt AE) A%
E2HE AFRsle] A AEe ol5thHrS i e w
EAPE 1= ofrlo} T AFA(Asian Performing Arts
Institute) S 913+ <H-ET-25-8( BAZER) > E2F A T
g Fejol FHA AR FAT AE] tiFH wiX R £
Ak SAlell Wskzte] ok Fdow d vixle] ddf
A 54S FAAZ O <adll><ag12>

12) —fc-*—z“-, ?1"9— iﬁ", D230

13) <HEALHAE2 19659 11 Y29 Or=0F ZIAH(HAE IR EE)OII A
gAlOf Y2E tiEst= 1182 33 J2fTiC|ztol  ofetz 7|e
Al(Awazu Kiyoshi), 2FCt A|A2, Z40F 0|2t2(Hosoya Iwao),
7IEIOFOF  EA|S|Z(Katayama Toshihiro), 7t20| 0|22 (Katsui
Mitsuo), 7|F2t AU|5|AHKimura Tsunehisa), Lt7H0| ZHROAL
(Nagai Kazumasa), CiLiZh QlR, & OF7|2H(Uno Akira), 2iCh
OF2E(Wada Makoto), 3 Efct-2|et CHUje|doz QEst 7t
2t |AFR, & Z=2IZA0Kou Dorfsman), @F 2|LI7t(an
Renica), Z HZAEH(Karl Gerstner), & EZA 0|H|A(Paul
Brooks Davis)7t ZEHE|0{ ZA|E|ACH
https://casabrutus.com/posts/4260(2022.08.09.)

14) olgth-Ad. (2016). “CiUFt 0|29 EAE{O| EHE Y24

JEWE CRfQl 13, J[REger oL 17(6), p.387.
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Y=o CHEZ J0i J2HHCiRt0|Ho| BHEYt D|ojA4o] A=Y

Thiphs F019E, & Eo] &} Ao] i wslxd o] 45
W S-S Apelslgl o, 1980 Fo1RE A 275 o}
E OEEd 2= g E8leh AT BRTzRIzie] A%
< 53 SFEGA G )15 GA1E TR HHAIZ 2
o] gispd gEvAReldolt). 53] 1= dute] 33
218 ZpA1 9] 2BEo) 21g5te] BEsto R JEo) A njo]A
< doF o= AEAg tixtole} & = drk Z1o] ARl
S50l ik E47 G7HS vige R 2016 HlopA o]Ae]
o] F= e slxo] 2E-S REJHE IKKO TANAKA
ISSEY MIYAKE Z#do] A|ZE| ). slze] HE|H I} A
Ayl ZE|= siAellA 2o eErjARle] s o= Ak
= A717F Hdthle) <1813><1814>

ol e

Nl

< 11> CiFtolz,

TAH|SZ| A0 bM| R(RERCHERIEAE) ZZAE ), 1958,
£ : https://en.wikipedia.org/wiki/lkko Tanaka
<2 12> CiHZHO|1Z, <UZ R (BAZEN)D, 1981.
E2{ : hitps://www.moma.org/collection/works/7848

<A 13> "= CRLPHA: 21 OFE A", ¢. 1990.

E2{:https://blog.naver.com/sjuinypp/22037332655%https://blog.naver.comy/sjui

nypp/220373326559
<2 14> IKKO TANAKA ISSEY MIYAKE Zi&ilM, 2016,

E24:hitps://plainmagazine.com/issey-miyake-celebrates-graphic-designer-ikko-

tanaka/

3.3. 230 AR

‘dre] oA} EEl= 5t AlAL(Fukuda  Shigeo,
1932—2009)= A7 FA| Q7S Al A=2o0= 283
AIAIAR] et fol o=} 222 7bolnt. T1a= 1972 &3
= uf2Ap} TA] <8 v)dlddlol A 374 3% 7, 1975
W uEARE 45 307 71 A E2~E] ti 3ol 4] tize
TTE T3l Aok XS BT <Victory 45> 9
e gl gAlF o= S A HAth<ad15> 24

15) 2t Al7] Y&29| 20l SF=AA0|M St Y=o dE
Mg, LAe MYQ| 71&E 2olstict,

16) https://www.isseymiyake.com/ikkotanaka/en/concept

(2022.08.08.)

2
(=]

i

= o]g3le] 1= WHEAEAE <No More War>(1968),
<Amnesty>(1980), A2 . 22H <HAPPY
EARTHDAY>(1982), 1970\d QA7) AlA vlstale] 2] £
2H, WS BE EAE S| Tl st ope}
TFst f39 X4EE ARl e O #9S S
shek 3x19le] YAzt 1A} 255 (shadow art) S A 2FEH
=3

1932\ o] At AZAAF el A Elold S5tk
tRRRlel| “Fole] S Eojy tizloldelt). AFw) =
olF Zxst olgdelote] A trtoly H-F4 FulE](Bruno
Munari, 1907-1998)+ /3422 elard fH9} o=
=gl RE 28 At 2 AE Akl o3
olE A% T T AFsIGith HE e XY &
Fo AALE X&H oz AR TRIIAl Ho|'E 3]
o) 1= molE wefek e, wtels: 283 thakst
o] ZREo|A ‘mol'S Zxsle] AL T A
Q= Qo] MHA BAS molg) sk Eol JdES o
ARl gH-g-5to] Qlof] 7|57} ohd niQle)A] 7]5l AlZH4
Aoz =7le} 7o) AAE Ho] A%dhs 348 o]HoW
o)1)

A

<3 15> FF[CHAIAIR, Victory 45), 1975.
£ : http://www.designishistory.com/1960/shigeo-fukuda/
<3 16> ZFCEAIAIL, <Fukuda’s lllusionismy, 1975.
£ : https://www.itsnicethat.com/articles/shigeo-fukuda

FH AALE vds=o] Pt nlgel = made] s
ol| A1 (Maurits Cornelis Escher, 1898—1972)¢] J3ES Hlo} &
ZolE(Trick Art)E A|Z5FSITE18) A E| o] A (tessellation,
Zl|gk) o] o 2 B2 ol 22k e] shddl] 32kedo]
g 5 Qe 2= ), wh) g ' Sof <E7VEs
L3> 255l E9jste] WA FAN Y ol = wld ) A
79] A AAS 5@k A7k 8 Eal JES A7t
g o] FA} w S HElsiA Hele Jeiled 548 ol
AMeo] ZgellM= WAl o R 555 2178 AAIE A st
A gt olef o] UL AAIQ L AR B EAEE
A7 i 7EE Beleke] e Qi AX L] EAS Aals}
rdete] zto] Fo] T o ol whel AT wA o] EX)
b deheE A7 Zxs gEsielth dadoew
<Fukuda’s Tlusionism>(1975)°14 234 412] @2} v A7
o= 12 o R QUX|BHH B ARTo] vjo] HX|Rk o

17

SIL AAR(0122, 22M 31277 F). (2011)."=FCH AlA
29| tjzkel {71, a2, pp.11-15.

18) FFCH AIHI2(0[2]2, 224 312]7] ), 2| 2, pp.62-64.
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BAo] oz} Tl g B HAAREL wjF o= Qg
th<a®l16> Hgk o]l WA miA o EAE S5 A
I T19) F24E o] g F8 $Alo|t) JAGDA 3ot
3749] I2F <I'm here>(1993) oA %= 43} A1) M)
H)E Be 777 v o] o)A ofn|A| 7} EAlE FAE <l
A}, FF0 AA L R o) sjelol e Zed,
AL QafS Sa 2ad FES e o) F=ke) dS
Ade)i= A3} g A RIS se)o TRl sjele]
AR AEFS Aol sk TR JTE FEelth 1
o A2 Ad] Ui ey triRle] AR ERFIAl a1k
(Takashi Kono, 1906—1999), Z~$]2~ ~E} o] 1= tjx}<l
oM o] ZFelA T G WGkth19) 53] S5 A
Q3= 1987 Y vl E= HEE ADC(Art Directors
Club) Heoflo] Al o]FS oz I MA¥oz d&
Fare] trfoly R gk 19] Fsgo] d AA R &
HA I FE Aol MEshs o= fHe) FAAE Bt
IS sl 2RES Bale] ek, QoA e

r_?L' [40

48

3.4. 23 E|Cp2|

2.5 El}=2](Yokoo Tadanori, 1936— )= dthe] F3}-dl&
AFE FHSEH vhedsie] Agdshe dEe] A& 1
I trjolHo]z} rlolt). 1= 1960 ol &=l vy
2EF e At A& TRl A ke] FolEA 1d
o= A% F3 T4S ARk 19361 I g o]
YAlepz1el A glold 851 Elrfgli= 27l U]
T3] eJaelA 1Y vl R E-Ealgl o, 2241 =1
oM JiFeE dE Fa olE|AE ZH(JAAC, Japanese
Advertising Artists Club) ¥E] AA|3]of| Q1dge 2 JAAC
3ldo] HYk 1§ =3 F o] 85 Erhiegl= 1965

A =l A <wlo]= ¢l AR (Made in Japan)> A43H
o EAEE ANSA Ao FEu) w9k

<mo]= Q1 A>2 “294)0l] el o]=517] el vz
=% tH(Having reached a climax at the age of 29, 1 was
dead)"eh= E)=ES} Alle] tfAQ) ARl weas B,
oo gzl Ak, A SEE, g 51e] offd A
AR Fol FRHEATE EAE Q] 7P ol HE FE2 T
o 7kl gy = wg @AE AR ArlE &
AL ARAS FEE A=A 19 Sare) Bl Tadanori
Yokoool AR ASR ol w5 PAE 23 Erhee)
AL o 5 9ok, EAE Ave] Mozt Bl o
2 2104, FAko] el ol siek #9e] A 2
2 oA a3 erhes] ol A18e] Aol siet 3
Zo) 1 AR %9) 2ple] Uel mAslon], oemel
AP A1) S e 918 shaAka Sl 2]
A& BARAEE 210] 2ol A5 S A9 He
= U BEEZR 3w Ao = sk g

el

I rpr

19) https://www.famousgraphicdesigners.org/shigeo-
fukuda(2022.08.08.)

Z5 o]FH I3 Aol Wg WEPHA, Ui A=) Al
& 3ashs A1 vlERER AREE IR0 <I-17>

<aAm7] @ 4ll(Koshimaki-Osen) > 2.7 Eltfiez]7}
Gekidan Kara-Kumi <] 3A& SH317| 95t A=tet
2 2~E{o]t}. Koshimaki-Osen(fE&31l)- wAF Tol2 vt
LA i HERE SRR HAEr2h o] IAEE
A giF o FAdElo] EE|9] Aol Fle] A|E-S Fo]
Koshimaki-Osen®} Qo] FEEB(IZ FAl 748150
A& alz We] Auigk 2= UAe] AL we B Y] &
Aol A 32 AlAIR Floful 21X 9 BARE I o] et 2
Al 33 E5% 2= 245 HALE Koshimaki-Osenol] £
8 B} FxEan ek ol Sae] ddow FHEE vt
FHE YUY AR 28 A0A) G54 TrE B
o0t} ZE 9] sl Fodoll wjAE & Hgols die A
A RRELRS ow|etal 9lom, st 7PgAE]e] i oR
AR & 355 7Ak0)e] 97]8e <7Ririel s
=L WE>E I EE 0] 9% slek Al gl

A 9] Fel| Qe BAE, Yokooo] AW 7Sl REJH, A
ML 5o HAREIT <IAmE] QAl> E2EE A2 o]

slo] mdsIglon 7} REBELS A ouE 7H]al 9]
ol 83 Eftheg]E o] E2ElAA 19] Eglo]=na]l w
Q2% Y] ojn|x], EEA 5, ARl FE5 52 ®d
M. <1H18> <oFA}F J3K Yakuza Fils)>(1968) FE2Hie]
T o] Ak FE o] veRde, 53] w7 2ol A
Agte] FFE 9J8le] Alo] AA FE-S FefA Helehs
Q¥4 TEhe|o] A ‘BN (124 L) 7F AREE TE <18 19>
19673 8.3+= ¥ Fube Fusie] o gzl 3 E
ZEE ARG, oA, ZAEES 918 trkl 2] &
S 3k 19703t 19] <Greeting>(1972), <Poster for
Magzine>(1972) 5ol W4 £97]9) & AF4 §3S
3ISIEE 197019 -1990W ] o] Fol] 1= 338}, 3} & FhH>
ok Tkl #]s Slsleith

23 grhegs o7]x] 27 19809 7S nlgaol A
<H7x Fad>E A3t F I 2 RtoldelM

7} A, & Hxdl st A dck 1= fEst
SPFR QI AES ARG SAlel 1] tRtely
2 BFsPAA thket 2ES ARkl gk

¢

(3

20) https:/go.distance.ncsu.edu/gd203/?p=27992(2022.08.10.)

21) https:/go.distance.ncsu.edu/gd203/?p=28006(2022.08.12.)

22) David Goodman, Angura. (1999).

Posters of the Japanese Avant-Garde, Prince Architectural Press, p.59.
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gy

i

<A 17> Eltz2| 23, <H0|E Q1 ZH>, 1965.
Z2{  https://maidennoir.co.kr/219
O 18> Efttee| 23, <2AOF] 241>, 1966.

23] : https://maidennoir.co.kr/219

Q19> Efct=2| 23, <OFFAL Y3, 1968.
£ : https://maidennoir.co.kr/219

L 19604018] 48 ZAE) 2kl ol
¥ UARAE AP 0= FPYR kRl FAH
AT BEVZ U B0 oAz T ol e
A AFFAAN FEAH 0T AL iz Ao] of
Uel, Qe nfg TIAR) Mok A grks Sul e
u7h Qiehzn) c1e] AjelylaE kel 19604 EXE
19601tl] Sk 70dvlje] visie] Alol7]ele] frafo] e
Fom de) T2 Al we 9L 7k

3.5. Zlof 32}

Qo] @Azale AAH HAolAR] Aok sek(Kenya Hara,
1958~ )= Ml 0] v]sko. ojue] HA1S Adsln .
“19] 341481 C)A}9] Hskel ‘B(E, emptiness)'S] 7P A
o¥e) vy TlAele] Al (simple)©] AN Hzse] o
& 9% Jleleba e} s A wA Ag) Aol7t 9L
o, wa Aok slzte] Bol e B AGER) E
Aol A (R, nothing) = 21914191 213 B4 9}
AEBER), T21dolH, IS EwAPe] F(7)2 A
ZN B BEA N EENREEERE) 7 o] Hle] B 3
3} Fe) AL 98 v RS o] Aol(—3%
2o AR 23t el daeld Aol
3 Qieh20) elA] Aok sl B Wole B 1
Shdl, 7h Hlge] ofnlz Alg el H(E)e F(m o
U8 B ) ohleh IS NS e 5 Qe A

A

A o XSGk T e AP Siet Sol

O

o o
ol ox

23) https://blog.naver.com/wannabintl/220999239858(2022.08.08.)
24) http://mdesign.designhouse.co.kr/article/article_view/
101/50769(2022.08.08.)

T FNE 201 Aeks Ted AR o)) 7EAE A
A= QIFFe] A S At Aas G SuAE
Hopr}2s)

19584 dit-o] SFtoput FollA] ejoldt Zlof sleh= Al
A TARIAE (NDC) th3Eel =} 20031 5-H AR 1= W]
8} 7| Z2uARRIsk} W A7 Folok, it 1= 19921
o sletriARlAT A Agaigion 2001d5H L] A7
2 B FolE(Myji)el olE tElEZ sl 9l
Zlof sleh= ‘w2 dedlo] slelehs SR E 119 ' F
(7)'9] S FAgsEe] A, oL, g, A 2 2 58
S Aaka Qrh<a#20><a#21> I 2ol T 1998
W 5 S99 /S2HEgro] x|9F UA], ZEleF A
HEBEERE) VI AIZE(2011), 2013 AES-X] EgddeE
22E 59 te] faRIE olen, ol Tl 71
3AF AR ] (Xiaomi) o] A2 ZI31E TARRISIGITE26)

Zlof shebe= TiARIERE ofe} QIZHe] ofe 7R4] 37t
71238 theFek Wy o] 258 913 MAIE 718388 2000
W 7188k <g] TRl GAe] 21417]> A= of 2] HAjo]
yeo] Alzte g ‘d8ES Al diMste] tizRIgeZM
Mz oJrlE Frakarat al9ik 20041 <Haptic>HAIE Al
Zhah A7 FAle] TiRIQl ot F7hE et MEE H
S BAFQT) 1 QJoE 20124 A7} o] FES AE
Al 23 <Architecture for Dogs>, Y22 x4 F=HHAA
vl s Bate] el disk Mz AMdS AAS
<HOUSE VISION 2 2016 TOKYO> 5] it} 531 Ao} 3}
2= Rl i ARER]olu Tl At 3 theeo] A
S FWsIgion, 11 FollA] tieA s Al tiEA A4

)z}l o] t]2k2l(Designing Design); (2007)2F  f)(Whit
ey (2008)2 F=10, o], o], dh=o] B tivlojz MY
wo] Stk 3= QIERCIA Apilo] 7H EAsk= vAtolH
o Ao 23]y dEvlolANt oA =7 (Isamu
Noguchi, 1904—1988)27)& A3sl3lth. LA nl=21<l o]A}
i w2 7E AAAIGE & 7R, e, A9, We] 27} Akari
2 A1) m|ERl oA (Falekar 7A4d w28 5 1|
slSiTh o]A = ok stete] TRl Aol dite] HdEA
w21 AN 7} 21 dES wiHthal 8 4= 9tk

25) st2t Zof. (2009). MM, A2HHA p.67.
26) https://www.ndc.co.jp/hara/en/(2022.08.08.)

27) http://www.designculture.it/interview/kenya-hara.
html#start(2022.08.08.)

28) https://www.indiepost.co.kr/post/8550(2022.08.08.)
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<2l 20> 70F 52, PIYF F1 EAF (Z|HMD, 2003
Z2] : https://blog.naver.com/0426paul/90085086285
<ad 21> 20k 5k2h, FAYF 42 F W2, 2006.
Z2{ © https://www.muji.com/us/flagship/huaihai755/archive/hara.html
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. Y& #rf JefmCjRele] BH £4 Y 0|
Al
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4.1. Y2 ool J=ECRQIe] B £

2 e AR el g3t MYy & FAY e
(Quentin Tarantino) 71l o1&} A= AL, A5 A4 FA
T AlgEeR 71EE

A Ao e uARIe] FASA A A= 196013
H 20200 @AV o] 7H A aeviReld s
AR FhFE FARE, Tt ol S AAle, e
Efrhieg], Aok steke] i et ARl AlE g
A EAA g ghel e fARe] 7 i e o
ARIQN 1964 Tesl 713 AP XA o] 5
e 2F7] slarhre] o] w3k olwX|eh B, st
&2 99 o9 St 2wy P id 5 gl

rl

2 st Qe R Pulst B AAE QR v
& g oR THY FA RAH PO BHls
N ’

L‘-{g%q_zg) 19646 9 %ﬂurﬂ AT 71 _]I‘L_/\Eioﬂ,q}; Ly

[o
offt
e
e
s
lo
=
Ho
Al
N
N
o2
__)&‘
oX
o
3
ox
ol
ol
N
o,

o

g} Slat <UERe> FAE6A Qo] gl A
E7gel UERQE FAZ, T /g e A
Qe A, A2F, A3 e ekt Ao Feit
SHestElo] BRI, 53] i <APloRRMg> EAE
oA 71842l Are] w7 Slol] RS (gD e] AfRe B
A} ole} o] Thish Glm AEAH FAl) Use,
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Abstract

This study aims to study the usability of the exercise
motivation function of Apple Watch's exercise application
'Fitness' targeting MZ generation in wearable devices.
The prolinged COVID-19 has increased individual interest
in healthcare, which has led to an increase in demand
for wearable device that can easily monitor individual
health. Wearable devices with the function of recording
exercise help users manage their health by inducing
exercise in various ways. Accodingly, it is intended to
analyze the function of effectively inducing exercise
motivation to the MZ generation in wearable devices and
present the direction one by one.

Keywords 2l|0{212 ClHIO|A (Wearable device), MZMICH
(MZ generation), OHE (Apple), UX CIARRI (User
experience design)
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